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| allowed the structures of my musical
training to partially dissolve into the urgency
of my immediate experiencing of this
universe. As | listened to much of the music

| love—jazz, classical, avant-garde, rap,
musica popular do Brasil, funk, and folk—

| realized that each genre emerged due to

the breaking down and cross influence of
tiered traditions.

W\
I'm still a musician. | wondered what musical I'm still a musician! | still wanted to

object could be used to embody at once emphasize that the eternal process

the whole creative process of d+evolution.  of devolution and evolution works in a

| needed something that would model the continuous loop, with no real beginning or
whole concept immediately and physically.  ending. Form continuously flows into form.
Pianos, which you will see in multiple
incarnations throughout this exhibit,
serve as the wellspring for many musical

traditions. Once the exclusive privilege of
the wealthy, today many perfectly usable

01 Sheet Music, Quit
" ; Cryin’ the Blues: Fox-
The progression of these designs documents our Trot, 1931; Designed
expanding cultural awareness: the devolution of itep HadlgyStudioy

; . . (Los Angeles, California,
patently racist images opens the door to an evolving UsA);Composed by =
kinder awareness of our common realities. This group FeixLewis: Lithograph "

; . on paper; 26.5x 18 cm |
features sheet music cover designs used to market (107/16x71/16in);
American popular music in the Zoliegtion of Smithagy ¥

nian Libraries, Cooper
early 20th century. Representa-

Hewitt, M1356.L49 Q5
tions of the people depicted on

05 Drawing, Study 140d,

BEYOND FUNCTIONALITY .. ha :
! - } The Magic Fire-Scene,
The function of these familiar objects has devolved.  from Die Walkire by
. Richard Wagner, July 19,
These Qmm_.@:m have evolved to serve a purpose G I
beyond their form. John De Cesare transmuted the pecesare (American, b.
way the music of Wagner's “Die Walkiire” made 'tal.1890-1572); Color
. ] h pencil, graphite on cream
him feel—drawing a “non- wove paper; 70 x 48.6
functional” score thatinvites a1l (27 2116 < iGN
the viewer to feel it too. The

Gift of the Estate of John
designers who created this

EVOLVING PERSPECTIVES

FOX-TROT

So | turned to another old friend and musical
colleague, Leonardo Genovese. He and |
recorded four sections of music: a classic
performance drawn from the sheet music

SOEART D De Cesare, 1982-25-65
| didn’t see how design had anything to do e Cesare, 1982-25-

with music or performance. But, after a few

1931 ] I | I

06 Purse (kin-chaku)

days, | began to wonder: could d+evolution be Devotees of amusical style or culture may pianos find themselves casually discarded. | selected from the Smithsonian Design 01 these coversiillustrate degener ey Music, . . chair from 4 .oo__mo:o: .odﬂ it Pendant (gRepiiie)
: : . i : : , : , . . ] : : ate and evolving views toward the indigenous, North I discarded objects produced an intriguing design il Cord FastopeCiRRaD
one expression of wider creative processes? state claims about what differentiates their | flashed on the work of my old friend and Library’s collection, an improvised J Composed by Duke and the Netherlands

African, or African American traditions that influ- while reminding us that nothing need be wasted.
enced each song. For example, “Quit Cryin’ the Blues”
features a weeping Sambo caricature of an African

American man. “Solitude,” from 1934, displays an Mwm:ﬁov:m”__m_mﬁmw
elegant photo of composer Duke Ellington. The artist who sketched the play-  cooper Hewitt, M1366.
ers surrounding Ellington focused on their roles in the orchestra rather than 5445601934

their racial identity. Fifteen years later, “Sugar Blues” carries the picture of a 03 Ring, ca. 1985;
smiling, elegantly dressed European-American. Music and design integration Designed by Ed Wiener

(American, 1918-
often precedes societal integration, though our progress seldom travelsina 1991); cast gold; 45

(leather)), ca. 1750;
Stamped, silvered, and
varnished Dutch leather,
carved ivory, enamel and

DEVOLVE TO EVOLVE

These pieces developed from deconstructed mate- Mﬂwmw\wmmmwwwm
rials intended for a wholly different function. Tooled in);Gift of Eleanor and
leather wallcover- mm@w_._ms&.sﬂ.
ings made in Hol-
land were used as

screens in Japan.

Ellington (Ameri-

can, 1899-1974);
Lithograph on paper;
26%x18cm (101/4%7

true form from the rest. But, any recognizably
| decided to propose d+evolution as the distinct genre is merely a snapshot of sound

theme for my exhibition. The curators asked and style in transition. Musical convention—
me “what IS that?” it seems—is in a constant state of flux.

musical colleague Megan McGeorge of interpretation of the same song, a variation
Portland, Oregon. Through her non-profit, for bass and voice, and a re-rearrangement
Piano. Push. Play., Megan salvages as many  of all three of these recordings electronically
pianos as she can. She recycles themeach  sequenced into a new composition. These
summer by placing them in the public pieces are played in a continuous loop.
spaces in her hometown, where people
of all ages and walks of life delight in the
opportunity to play them.

04

| wondered if design aesthetics in objects,
prints, and textiles might reveal a history of
disparate traditions colliding and evolving.
With the guidance of Cooper Hewitt’s

As I've come to understand it, d+evolution
is the true nature of transformation.
When a structure or identity is broken
down or rendered obsolete, a contrapuntal

| want to express my sincere gratitude to
the staff of Cooper Hewitt for their warm
support throughout.

07 Vitamin Store
Necklace, ca. 1990; Made
by Verena Sieber-Fuchs

. s - 5 . - g i : ; R ; x3.8x3.7cm(13/4x i (Swiss, b. 1943); Metal
growth process emerges, evolving itself curatorial team, | started digging through I'm still a musician. | wondered who would straight line. People UE_:@ ﬁ:_m.m:moﬁ music may have perceived themselves 777770 Yot 06 i ﬁ:o rém__Mo<o”_J@m —
via the fragments or openings created by the collection to find out. | selected nearly know how to take apart those unwanted And to you, dear visitor! May the eternal as separate or superior to caricatures portrayed on these covers, yet they  of Mr.and Mrs. Kelley were then cut up further, devolving 58.2x 4.5 cm (105/8

i i . i i : : - oo welcomed the culturally mixed songs into their homes and playing hands Rollinge,#992-15-1 into this purse 2215/16x13/4in; Mu-
degeneration, or devolution. fifty objects from the collections of Cooper pianos, and help me reimagine their process of devolution and evolution inspire ; . - seum purchase through
04 Trans... Armchair, bequest of Richard

elements to frame the eight concepts of your life too.

this exhibition. Megan suggested Robert

Petty from ZGF Architects’ Portland, Oregon Love,

office. Together he and | conceived the Esperanza Emily Spalding
piano-piece designs, made by ZGF, which
now accompany each group of objects

featured in Esperanza Spalding Selects.

Hewitt and the Smithsonian Design Library—
Throughout my work on Emily’s D+Evolution encompassing drawings, prints, textiles,
| got to know the d+evolution process jewelry, and furniture. Studying the history
intimately. Instead of developing the album  of these objects, I've learned that design
and live performance from the structure does not progress in a straight line. Design
of my musical studies, | decided to work grows in response to the same essential
as instinctively as possible. | let anything forces of breaking down and building up that
in my immediate environment, emotions, inform all innovation. All of these objects
or circumstances inform the project’s reflect a juncture in design where previously
development. held values, forms, and relationships broke
down as their new iterations emerged.

2007; Designed by

FUNCTIONAL/DECORATIVE Fernando Campana

Pairs of objects demonstrate new decorative designs  (Brazilian, b. 1961) and

i 2 - Humberto Campana
m<o_<_.:@ emerging .:OB the aesthetics of purely L
functional parts, equipment, or tools. As an example, wicker, iron, found ob-

: : : : jects (plastic, rubber);
%mc:cmcm_n_o.m_msoir_m>3m:om:@o_a:smgmmoms.gm Mg il
from the African pattern and form of a utilitarian o3s/8x38x3211/16
object: a simple Ashanti bronze weight. The designer ™) Commissioned

A\ . % from the designers by
e\a _ D 03 of a poster produced for the Wiener Werkstéatte cooper-Hewitt,Na-
1 . referenced collections of 19th-century katagami (pattern paper), a tool i@ DesignMuseum,

el ] s 8 . 2007-46-1
created by Japanese craftsmen to print patterns on silk.

Greenleaf in memory of

SACRED <« SECULAR . .

. . . L his mother Adeline Emma
These items intended for secular use draw from the aesthetics of religious  Greenleaf, 1999-26-1
imagery. Symbols from secular life ___.CB_BS our c:amaﬁm:a._:@ .9n 6__@_0:. O oo (Mgora T
This majestic robe from Nigeria displays  1900; ik and cotton,

H H embroidered with silk;
embroidery mmﬁmﬂ:ma after om__._@ﬂmv_é i T
styles found in the Holy Koran. This post-  in.x51in); Museum pur-
er, advertising a rock and roll concert in  chase throughgift of Paul

F. Walter and from General

an implicitly secular club, draws inspi- Acquisitions Endowment
ration from iconic portraiture of Jesus. Fund.2015-17-1

D+EVOLVE THIS POSTER INTO A BROCHURE!

Oh, and about the music featured in the
gallery of Esperanza Spalding Selects?

09 Poster, Voices of East
Harlem/Delaney Bonnie



