


I’m
 still a m

usician. I w
ondered w

hat m
usical 

object could be used to em
body at once 

the w
hole creative process of d+

evolution. 
I needed som

ething that w
ould m

odel the 
w

hole concept im
m

ediately and physically. 
Pianos, w

hich you w
ill see in m

ultiple 
incarnations throughout this exhibit, 
serve as the w

ellspring for m
any m

usical 
traditions. O

nce the exclusive privilege of 
the w

ealthy, today m
any perfectly usable 

pianos find them
selves casually discarded. 

I flashed on the w
ork of m

y old friend and 
m

usical colleague M
egan M

cG
eorge of 

Portland, O
regon. Through her non-profit, 

Piano. Push. Play., M
egan salvages as m

any 
pianos as she can. S

he recycles them
 each 

sum
m

er by placing them
 in the public 

spaces in her hom
etow

n, w
here people 

of all ages and w
alks of life delight in the 

opportunity to play them
. 

I’m
 still a m

usician. I w
ondered w

ho w
ould 

know
 how

 to take apart those unw
anted 

pianos, and help m
e reim

agine their 
elem

ents to fram
e the eight concepts of 

this exhibition. M
egan suggested R

obert 
Petty from

 ZG
F A

rchitects’ Portland, O
regon 

office. Together he and I conceived the 
piano-piece designs, m

ade by ZG
F, w

hich 
now

 accom
pany each group of objects 

featured in Esperanza S
palding S

elects.

O
h, and about the m

usic featured in the 
gallery of Esperanza S

palding S
elects? 

I’m
 still a m

usician! I still w
anted to 

em
phasize that the eternal process 

of devolution and evolution w
orks in a 

continuous loop, w
ith no real beginning or 

ending. Form
 continuously flow

s into form
.

S
o I turned to another old friend and m

usical 
colleague, Leonardo G

enovese. H
e and I 

recorded four sections of m
usic: a classic 

perform
ance draw

n from
 the sheet m

usic 
I selected from

 the S
m

ithsonian D
esign 

Library’s collection, an im
provised 

interpretation of the sam
e song, a variation 

for bass and voice, and a re-rearrangem
ent 

of all three of these recordings electronically 
sequenced into a new

 com
position. These 

pieces are played in a continuous loop.

I w
ant to express m

y sincere gratitude to 
the staff of C

ooper H
ew

itt for their w
arm

 
support throughout. 

A
nd to you, dear visitor! M

ay the eternal 
process of devolution and evolution inspire 
your life too.

Love,
Esperanza Em

ily S
palding

D
+EVOLVE THIS POSTER IN

TO A BROCHURE!

In
di

an
 T

rib
es

 o
f 

N
or

th
 A

m
er

ic
a 

th
e 

st
yl

e 
of

 “
M

’In
to

sh
, a

 C
re

ek
 c

hi
ef

” 
ha

s 
be

en
 d

ev
ol

ve
d 

an
d 

ev
ol

ve
d 

by
 A

m
er

ic
an

 c
ol

on
ia

l g
ar

b 
of

 t
he

 1
9

th
 c

en
tu

ry
. 

C
ol

on
ia

l a
es

th
et

ic
s 

ha
ve

 b
ro

ke
n 

ap
ar

t 
th

e 
st

yl
e 

of
 h

is
 c

ul
tu

re
. V

lis
co

, a
 

co
m

pa
ny

 s
pe

ci
al

iz
in

g 
in

 D
ut

ch
 w

ax
 p

rin
ts

 (a
 t

ec
hn

iq
ue

 a
do

pt
ed

 fr
om

 t
he

 
fo

rm
er

 D
ut

ch
 c

ol
on

y 
of

 I
nd

on
es

ia
) 

ad
ap

ts
 t

ho
se

 p
rin

ts
 f

or
 c

us
to

m
er

s 
in

 
W

es
te

rn
 A

fr
ic

a 
an

d 
th

e 
di

as
po

ra
.

D
+E

VO
LV

IN
G

 D
ES

IG
N

 T
EC

HN
OL

OG
IE

S
Th

e 
pr

es
um

pt
io

n 
th

at
 e

vo
lu

ti
on

 m
ea

ns
 “

m
or

e 
ad

-
va

nc
ed

” i
s 

no
t 

al
w

ay
s 

tr
ue

. T
he

se
 d

iv
er

se
 t

ex
ti

le
s 

ca
rr

y 
a 

co
m

m
on

 m
es

sa
ge

: 
so

m
et

im
es

 
th

e 
si

m
pl

er
 

w
ay

 b
ec

om
es

 t
he

 m
os

t 
in

no
va

ti
ve

. 
Pa

ul
 

Po
ire

t 
hi

re
d 

un
tr

ai
ne

d 
gi

rls
 

to
 

w
or

k 
in

 h
is

 s
ch

oo
l, 

Éc
ol

e 
M

ar
ti

ne
. E

nc
ou

ra
gi

ng
 th

em
 

to
 

sk
et

ch
 

th
ei

r 
in

no
ce

nt
 

im
pr

es
si

on
s 

of
 p

la
nt

s 
an

d 
an

im
al

s,
 P

oi
re

t 
tu

rn
ed

 t
he

 
dr

aw
in

gs
 in

to
 p

op
ul

ar
 d

ra
pe

ry
, c

ar
pe

t,
 a

nd
 w

al
lc

ov
er

-
in

g 
de

si
gn

s.
 K

en
ya

n 
ar

ti
sa

ns
 re

tu
rn

 t
o 

th
ei

r o
w

n 
tr

ad
it

io
n 

of
 u

ti
liz

in
g 

dr
um

 b
ea

ts
 t

o 
gu

id
e 

th
e 

ac
cu

ra
-

cy
 o

f t
he

ir 
pl

ea
ti

ng
 a

nd
 b

in
di

ng
 o

f t
he

 fa
br

ic
 b

ef
or

e 
it

 
is

 d
ye

d 
to

 c
re

at
e 

th
is

 m
od

er
n 

te
xt

ile
’s

 p
at

te
rn

.

C
op

yr
ig

ht
 ©

 2
0

1
7

 C
oo

pe
r H

ew
it

t,
 S

m
it

hs
on

ia
n 

D
es

ig
n 

M
us

eu
m

. A
ll 

rig
ht

s 
re

se
rv

ed
. P

ub
lis

he
d 

by
 C

oo
pe

r 
H

ew
it

t,
 S

m
it

hs
on

ia
n 

D
es

ig
n 

M
us

eu
m

.

P
ho

to
gr

ap
hy

: M
at

t 
Fl

yn
n 

©
 S

m
it

hs
on

ia
n 

In
st

it
ut

io
n;

 
C

ov
er

 (f
ro

nt
 &

 b
ac

k)
: “

G
od

’s
 T

ro
m

bo
ne

s:
 S

ev
en

 N
eg

ro
 

S
er

m
on

s 
in

 V
er

se
,” 

ill
us

tr
at

ed
 b

y 
A

ar
on

 D
ou

gl
as

 a
nd

 
“F

an
,” 

de
si

gn
ed

 b
y 

Th
eo

 M
aa

s;
 D

es
ig

n:
 Y

o-
E 

R
yo

u;
 

Pr
in

te
d 

in
 U

S
A

 o
n 

1
0

0
%

 p
os

tc
on

su
m

er
 m

at
te

 s
to

ck

Es
pe

ra
nz

a 
S

pa
ld

in
g 

S
el

ec
ts

 is
 t

he
 f

if
te

en
th

 e
xh

ib
it

io
n 

in
 t

he
 N

an
cy

 a
nd

 E
dw

in
 M

ar
ks

 C
ol

le
ct

io
n 

G
al

le
ry

 s
er

ie
s 

de
vo

te
d 

to
 s

ho
w

ca
si

ng
 t

he
 m

us
eu

m
’s

 c
ol

le
ct

io
ns

. I
n 

th
e 

S
el

ec
ts

 s
er

ie
s 

 d
es

ig
ne

rs
, 

w
ri

te
rs

, a
nd

 c
ul

tu
ra

l f
ig

ur
es

 a
re

 in
vi

te
d 

to
 e

xp
lo

re
 a

nd
 re

sp
on

d 
to

 C
oo

pe
r H

ew
it

t’
s 

co
lle

ct
io

n.
 

Es
pe

ra
nz

a 
S

pa
ld

in
g 

is
 a

 m
us

ic
ia

n,
 c

om
po

se
r, 

an
d 

fo
ur

-t
im

e 
G

ra
m

m
y 

A
w

ar
d 

w
in

ne
r.

 Es
pe

ra
nz

a 
S

pa
ld

in
g 

S
el

ec
ts

 is
 m

ad
e 

po
ss

ib
le

 b
y 

th
e 

M
ar

ks
 F

am
ily

 F
ou

nd
at

io
n 

En
do

w
m

en
t 

Fu
nd

. 
In

-k
in

d 
su

pp
or

t 
fo

r t
he

 s
it

e-
sp

ec
if

ic
 in

st
al

la
ti

on
 is

 p
ro

vi
de

d 
by

 Z
G

F 
A

rc
hi

te
ct

s.
 P

ia
no

 p
ro

vi
de

d 
by

 
S

te
in

w
ay

 &
 S

on
s.

(1
3

 3
/8

 ×
 1

3
 3

/8
 in

.);
 

C
ol

le
ct

io
n 

of
 S

m
it

hs
on

ia
n 

Li
br

ar
ie

s,
 C

oo
pe

r H
ew

it
t,

 
N

5
 .W

4
6

9

1
3

  T
ex

ti
le

, F
an

, 1
9

8
5

; 
D

es
ig

ne
d 

by
 T

he
o 

M
aa

s 
(D

ut
ch

); 
M

an
uf

ac
tu

re
d 

by
 

V
lis

co
 (H

el
m

on
d,

 N
et

he
r-

la
nd

s)
; W

ax
-r

es
is

t 
pr

in
te

d 
co

tt
on

; 5
4

8
.6

 x
 1

2
0

 c
m

 
(1

8
 ft

. x
 4

7
 1

/4
 in

.);
 G

if
t 

of
 V

lis
co

, 2
0

1
5

-1
-8

1
4

  B
oo

k,
 L

es
 c

ho
se

s 
de

 
Pa

ul
 P

oi
re

t 
(P

au
l P

oi
re

t’
s 

Th
in

gs
), 

1
9

1
1

; D
es

ig
ne

d 
by

 P
au

l P
oi

re
t 

(F
re

nc
h,

 
1

8
7

9
–1

9
4

4
); 

Ill
us

tr
at

ed
 

by
 G

eo
rg

es
 L

ep
ap

e 
(F

re
nc

h,
 1

8
8

7
–1

9
7

1
); 

B
oo

k 
w

it
h 

lit
ho

gr
ap

hi
c 

pl
at

es
; 3

6
.5

 ×
 3

4
.5

 ×
 2

 
cm

 (1
4

 3
/8

 ×
 1

3
 9

/1
6

 ×
 

1
3

/1
6

 in
.);

 C
ol

le
ct

io
n 

of
 

S
m

it
hs

on
ia

n 
Li

br
ar

ie
s,

 
C

oo
pe

r H
ew

it
t,

 G
T5

1
3

 
.L

5
9

 1
9

1
1

1
5

  T
ex

ti
le

, B
lu

et
te

, c
a.

 
1

9
1

2
; D

es
ig

ne
d 

by
 A

te
lie

r 
M

ar
ti

ne
 (P

ar
is

, F
ra

nc
e)

 
fo

r P
au

l P
oi

re
t 

(F
re

nc
h,

 
1

8
7

9
–1

9
4

4
); 

S
cr

ee
n-

pr
in

te
d 

co
tt

on
 a

nd
 li

ne
n;

 
1

4
6

 x
 7

6
 c

m
 (5

7
 1

/2
 x

 2
9

 
1

5
/1

6
 in

.);
 G

if
t 

of
 L

ou
is

e 
D

us
hk

in
, 1

9
8

4
-1

3
6

-1

1
6

  T
ex

ti
le

, C
ha

n 
C

ha
n,

 
1

9
6

4
; D

es
ig

ne
d 

by
 E

liz
a 

W
ilc

ox
 (E

ng
lis

h,
 a

ct
iv

e 
1

9
6

0
s)

; P
ro

du
ce

d 
by

 
Ja

ck
 L

en
or

 L
ar

se
n 

In
co

rp
or

at
ed

 (N
ew

 Y
or

k,
 

N
ew

 Y
or

k,
 U

S
A

); 
Ti

e-
dy

ed
 

co
tt

on
; 1

5
8

.8
 ×

 1
3

4
.6

 c
m

 
(5

 ft
. 2

 1
/2

 in
. ×

 5
3

 in
.);

 
C

ow
ta

n 
an

d 
To

ut
 L

ar
se

n 
A

rc
hi

ve
 C

ol
le

ct
io

n,
 G

if
t 

of
 L

on
gh

ou
se

 R
es

er
ve

, 
2

0
1

6
-3

2
-5

1
5

1
6

EVOLVIN
G

 PERSPECTIVES
The progression of these designs docum

ents our 
expanding cultural aw

areness: the devolution of 
patently racist im

ages opens the door to an evolving 
kinder aw

areness of our com
m

on realities. This group 
features sheet m

usic cover designs used to m
arket 

A
m

erican popular m
usic in the 

early 2
0

th century. Representa-
tions of the people depicted on 
these covers illustrate degener-

ate and evolving view
s tow

ard the indigenous, N
orth 

A
frican, or A

frican A
m

erican traditions that influ-
enced each song. For exam

ple, “Q
uit C

ryin’ the Blues” 
features a w

eeping S
am

bo caricature of an A
frican 

A
m

erican m
an. “S

olitude,” from
 1

9
3

4
, displays an 

elegant photo of com
poser D

uke Ellington. The artist w
ho sketched the play-

ers surrounding Ellington focused on their roles in the orchestra rather than 
their racial identity. Fifteen years later, “S

ugar Blues” carries the picture of a 
sm

iling, elegantly dressed European-A
m

erican. M
usic and design integration 

often precedes societal integration, though our progress seldom
 travels in a 

straight line. People buying this sheet m
usic m

ay have perceived them
selves 

as separate or superior to caricatures portrayed on these covers, yet they 
w

elcom
ed the culturally m

ixed songs into their hom
es and playing hands.

FUN
CTION

AL/D
ECORATIVE

Pairs of objects dem
onstrate new

 decorative designs 
evolving—

em
erging from

 the aesthetics of purely 
functional parts, equipm

ent, or tools. A
s an exam

ple, 
the unusual design of this A

m
erican gold ring descends 

from
 the A

frican pattern and form
 of a utilitarian 

object: a sim
ple A

shanti bronze w
eight. The designer 

of a poster produced for the W
iener W

erkstätte 
referenced collections of 1

9
th-century katagam

i (pattern paper), a tool 
created by Japanese craftsm

en to print patterns on silk.
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ho

gr
ap

h 
on

 w
hi

te
 w

ov
e 

pa
pe

r; 
5

5
 x

 3
5

.5
 c

m
 (2

1
 

5
/8

 x
 1

4
 in

.);
 G

if
t 

of
 M

r. 
an

d 
M

rs
. L

es
lie

 J
. S

ch
re

y-
er

, 1
9

7
9

-3
4

-1
8

1
0

  B
oo

k,
 G

od
’s

 T
ro

m
-

bo
ne

s:
 S

ev
en

 N
eg

ro
 

S
er

m
on

s 
in

 V
er

se
, 1

9
2

7
; 

W
rit

te
n 

by
 J

am
es

 W
el

do
n 

Jo
hn

so
n 

(A
m

er
ic

an
, 

1
8

7
1

–1
9

3
8

); 
Ill

us
tr

at
-

ed
 b

y 
A

ar
on

 D
ou

gl
as

 
(A

m
er

ic
an

, 1
8

9
9

–1
9

7
9

); 
B

oo
k 

w
it

h 
lit

ho
gr

ap
hi

c 
pl

at
es

; 2
0

 ×
 1

8
 c

m
 (7

 7
/8

 
×

 7
 1

/1
6

 in
.);

 C
ol

le
ct

io
n 

of
 S

m
it

hs
on

ia
n 

Li
br

ar
ie

s,
 

C
oo

pe
r H

ew
it

t,
 P

S
3

5
1

9
.

O
2

6
2

5
 G

6

1
1

  B
oo

k 
co

ve
r, 

Ja
zz

 
C

le
op

at
ra

, 1
9

8
9

; D
e-

si
gn

ed
 b

y 
C

ar
in

 G
ol

db
er

g 
(A

m
er

ic
an

, b
. 1

9
5

3
) f

or
 

D
ou

bl
ed

ay
 (N

ew
 Y

or
k,

 
N

ew
 Y

or
k,

 U
S

A
); 

W
rit

te
n 

by
 P

hy
lli

s 
R

os
e 

(A
m

er
i-

ca
n,

 b
. 1

9
4

2
); 

Li
th

og
ra

ph
 

on
 p

ap
er

; 2
4

.1
 ×

 1
9

.5
 c

m
 

(9
 1

/2
 ×

 7
 1

1
/1

6
 in

.);
 G

if
t 

of
 S

te
ve

n 
H

el
le

r, 
1

9
9

6
-

7
4

-1
0

4

1
2

  J
ou

rn
al

, W
en

di
ng

en
: 

m
aa

nd
bl

ad
 v

oo
r b

ou
w

en
 

en
 s

ie
re

n 
(In

ve
rs

io
ns

/
U

ph
ea

va
l),

 V
ol

. 9
, N

o.
 

5
, 1

9
2

8
; D

es
ig

ne
d 

by
 

Jo
ha

n 
Fr

ed
er

ik
 E

ng
el

be
rt

 
te

n 
Kl

oo
st

er
 (D

ut
ch

, 
1

8
7

3
–1

9
4

0
); 

D
es

ig
n 

D
ire

ct
or

: H
en

dr
ik

us
 T

he
-

od
or

us
 W

ijd
ev

el
d 

(D
ut

ch
, 

1
8

8
5

–1
9

8
7

); 
Li

th
og

ra
ph

 
on

 p
ap

er
; 3

4
 ×

 3
4

 c
m

 

0
9

1
0

1
1

1
2

1
3

1
4

 BEYON
D

 FUN
CTION

ALITY
The function of these fam

iliar objects has devolved. 
These designs have evolved to serve a purpose 
beyond their form

. John D
e C

esare transm
uted the 

w
ay 

the 
m

usic 
of 

W
agner’s 

“D
ie 

W
alküre” 

m
ade 

him
 

feel—
draw

ing 
a 

“non-
functional” score that invites 
the view

er to feel it too. The 
designers w

ho created this 
chair 

from
 

a 
collection 

of 
discarded objects produced an intriguing design 
w

hile rem
inding us that nothing need be w

asted.

D
EVOLVE TO EVOLVE

These 
pieces 

developed 
from

 
deconstructed 

m
ate-

rials intended for a w
holly different function.  Tooled 

leather 
w

allcover-
ings m

ade in H
ol-

land w
ere used as 

screens in Japan. 
The 

w
allcoverings 

w
ere then cut up further, devolving 

into this purse.

SACRED
           SECULAR

These item
s intended for secular use draw

 from
 the aesthetics of religious 

im
agery. S

ym
bols from

 secular life illum
inate our understanding of religion. 

This m
ajestic robe from

 N
igeria displays 

em
broidery patterned after calligraphy 

styles found in the H
oly Koran. This post-

er, advertising a rock and roll concert in 
an im

plicitly secular club, draw
s inspi-

ration from
 iconic portraiture of Jesus. 

0
5

  D
raw

ing, S
tudy 1

4
0

d, 
“The M

agic Fire-S
cene,” 

from
 D

ie W
alküre by 

R
ichard W

agner, July 1
9

, 
1

9
5

7
; D

esigned by John 
D

e C
esare (A

m
erican, b. 

Italy, 1
8

9
0

–1
9

7
2

); C
olor 

pencil, graphite on cream
 

w
ove paper; 7

0
 ×

 4
8

.6
 

cm
 (2

7
 9

/1
6

 ×
 1

9
 1

/8
 in.); 

G
ift of the Estate of John 

D
e C

esare, 1
9

8
2

-2
5

-6
5

0
6

  Purse (kin-chaku) 
w

ith Pendant (netsuke) 
and C

ord Fastener (Japan 
and the N

etherlands 
(leather)), ca. 1

7
5

0
; 

S
tam

ped, silvered, and 
varnished D

utch leather, 
carved ivory, enam

el and 
brass; 2

1
.5

 ×
 1

0
.5

 ×
 2

.5
 

cm
 (8

 7
/1

6
 ×

 4
 1

/8
 ×

 1
 

in.); G
ift of Eleanor and 

S
arah H

ew
itt, 1

9
3

1
-

4
8

-7
3

0
7

  V
itam

in S
tore 

N
ecklace, ca. 1

9
9

0
; M

ade 
by Verena S

ieber-Fuchs 
(S

w
iss, b. 1

9
4

3
); M

etal 
w

ire, plastic, foil; 2
7

 ×
 

5
8

.2
 ×

 4
.5

 cm
 (1

0
 5

/8
 ×

 
2

2
 1

5
/1

6
 ×

 1
 3

/4
 in.); M

u-
seum

 purchase through 
bequest of R

ichard 
G

reenleaf in m
em

ory of 
his m

other A
deline Em

m
a 

G
reenleaf, 1

9
9

9
-2

6
-1

0
8

  R
obe (N

igeria), ca. 
1

9
0

0
; S

ilk and cotton, 
em

broidered w
ith silk; 

2
8

7
 ×

 1
2

9
.5

 cm
 (9

 ft. 5
 

in. × 51 in.); M
useum

 pur-
chase through gift of Paul 
F. W

alter and from
 G

eneral 
A

cquisitions Endow
m

ent 
Fund, 2015-17-1

0
9

  Poster, Voices of East 
H

arlem
/D

elaney B
onnie 

0
4

0
50
6

0
7

0
8
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D
+E

VO
LU

TI
ON

ES
PE

RA
N

ZA
SP

AL
D

IN
G

SE
LE

CT
S

WORKS FROM THE PERMANENT COLLECTION

W
HEN

 COOPER HEW
ITT FIRST TAPPED

 
M

E TO G
UEST CURATE AN

 EXHIBITION
, 

I W
AS IM

M
ERSED

 IN
 EXPLORIN

G
 M

Y 
PERSON

AL AN
D

 M
USICAL REVELATION

S 
ABOUT D

EVOLVIN
G

 W
HILE EVOLVIN

G
, IN

 
EM

ILY’S D
+EVOLUTION

, AN
 ALBUM

 AN
D

 
LIVE PERFORM

AN
CE PROJECT. 

I didn’t see how
 design had anything to do 

w
ith m

usic or perform
ance. But, after a few

 
days, I began to w

onder: could d+
evolution be 

one expression of w
ider creative processes? 

I decided to propose d+
evolution as the 

them
e for m

y exhibition. The curators asked 
m

e “w
hat IS

 that?”

A
s I’ve com

e to understand it, d+
evolution 

is the true nature of transform
ation. 

W
hen a structure or identity is broken 

dow
n or rendered obsolete, a contrapuntal 

grow
th process em

erges, evolving itself 
via the fragm

ents or openings created by 
degeneration, or devolution.

Throughout m
y w

ork on Em
ily’s D

+
Evolution 

I got to know
 the d+

evolution process 
intim

ately. Instead of developing the album
 

and live perform
ance from

 the structure 
of m

y m
usical studies, I decided to w

ork 
as instinctively as possible. I let anything 
in m

y im
m

ediate environm
ent, em

otions, 
or circum

stances inform
 the project’s 

developm
ent.

I allow
ed the structures of m

y m
usical 

training to partially dissolve into the urgency 
of m

y im
m

ediate experiencing of this 
universe. A

s I listened to m
uch of the m

usic 
I love—

jazz, classical, avant-garde, rap, 
m

úsica popular do B
rasil, funk, and folk—

I realized that each genre em
erged due to 

the breaking dow
n and cross influence of 

tiered traditions. 

D
evotees of a m

usical style or culture m
ay 

state claim
s about w

hat differentiates their 
true form

 from
 the rest. But, any recognizably 

distinct genre is m
erely a snapshot of sound 

and style in transition. M
usical convention—

it seem
s—

is in a constant state of flux.

I w
ondered if design aesthetics in objects, 

prints, and textiles m
ight reveal a history of 

disparate traditions colliding and evolving. 
W

ith the guidance of C
ooper H

ew
itt’s 

curatorial team
, I started digging through 

the collection to find out. I selected nearly 
fifty objects from

 the collections of C
ooper 

H
ew

itt and the S
m

ithsonian D
esign Library—

encom
passing draw

ings, prints, textiles, 
jew

elry, and furniture. S
tudying the history 

of these objects, I’ve learned that design 
does not progress in a straight line. D

esign 
grow

s in response to the sam
e essential 

forces of breaking dow
n and building up that 

inform
 all innovation. A

ll of these objects 
reflect a juncture in design w

here previously 
held values, form

s, and relationships broke 
dow

n as their new
 iterations em

erged. 


